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Dean Rebecca,

Thank you fon youn Letten and your apokogy. I did not notice that a

mis take had been made with the descrniption of my dance. I can

undens tand how you feel, though, and appreciate the efforts you anre
making to nectify the ernon. My Last collection of dances (s possibly
the f4inst in which I have not made any mis takes., Despite all the proof-
neading that sevenal of my friends and I do I usually find an ennon the
moment 1 open the §inst copy 1 neceive grom the painten.

I am sure you will enjoy John Drewny's class as Long as you do not
expect the technical approach of Bob BLackie and ALastain MacFadyen. I
was also teaching at the Auckfand school and had written Lo enquine
what he wanted to teach 50 that we did not coven the same ground. In
his neply he wrote that he assumed that when he was invited to a
weekend 3chool/wonkshop it was to teach his own dances - and that (8
precisely what he did = with no technique. He is fan betten with an
advanced class than with an intenmediate on mixed class - many of his
mone necent dances are not neally suitable fon Less expenrienced
dancens. 1§ 1 teach my own dances at a weekend school it i& usually Lo
iLLus thate a point of technique in phrasing, covering or change of step
on to intrnoduce a movement or formation 1 have been teaching 4into a
dance - I have neven been invited to teach onfy my own dances.

The "Petnonella" tunn 'in tandem' s indeed pernfonmed by dancing the
tunns independently of one's 'parntner' as 4in the folLowing diagrams.
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John's explanation may not be as clear 4in his Latest dance as 4in the
collection he gave the organisens of the AucklLand school to publish.
Consequently, I will send you a copy 0f his notes grnom this collection.
I will also send a copy of one of my own necent dances in which I have

used a &imifan movement as 4in "The Celitic Kiwd" .

ALL the best from New Zealand,
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